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Message from Dr. Pegge Vissicaro, President of ti&CDR Board of Directors:
Summer Salutations to the CCDR Community!

It has been quite a while since our last newsleiter | want you to know about some of the exciting
changes that CCDR has been experiencing. In coimpunwith celebrating the first 25 years of our
organization, we launched a collaborative commupétstnership in June 2006 with CCDR and the ASU
Department of Dance. | am very proud and honorextkmowledge the first year anniversary of the CCL
Business Office, now located at ASU’s Tempe camphs expansion effort complements the existing
CCDR Research Center in Flagstaff where our exdraary collections reside. Our CCDR/ASU office na
handles all membership activities and generatesragmcations via our listserv and newsletter.

Through extraordinarily generous private funding, ave a part-time executive manager to faciliaiek
at the business office. This funding also suppaigsaduate research assistant. The first six maftbsr
CCDR/ASU community partnership involved asking tadbquestions and discovering processes of
operating within the nation’s largest public unsigy. In addition to understanding this relatiopsfCCDR
and the ASU Department of Dance joined forces &m pind implement the 38th Annual International
Conference for the Congress on Research in Dartaehwook place in Tempe November 2-5. Some of
CORD conference attendees had an opportunity ttheegew CCDR Business Office and celebrate
CCDR’s 25th anniversary. We very much apprecia¢egirving all the positive energy and wishes for
success from those of you who stopped by to sdg.hel

Since we were so involved with the conference,selection of an interim executive manager for the
CCDR Business Office did not occur until late 20881ce then, we have much appreciated the dedcati
and high level of expertise that Dr. Adair Landbbeas brought to the task of helping CCDR to make th
important organizational transition. Adair is a fexd Laban Movement Analyst with M.A. and M.F.A.
degrees in Dance/Drama from the University of Ama@Tucson) and an interdisciplinary Ph.D. in the
Anthropology of Dance/Somatic Studies from Uniostitute & University (Cincinnati). Her 2006
dissertation, “Kinesthetic Culture: A Comparativieid/ of the Movement Practices of Spanish Bullfigyt
and Flamenco Dance,” employed theoretical persgesctfrom anthropology, ethnochoreology, and
movement analysis to elucidate conclusions draanm fner somatic, first-person experience with the tw
movement forms. Adair has many years of experiasce teacher, performer, choreographer, movemer
analyst/practitioner, and scholar of dance; sheeatlly resides in Tucson, Arizona, where she temche
Laban-based movement integration courses at Prosgdimstitute and offers instruction on a freelance
basis in the cultural practices of flamenco dammksong.
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One specific development at ASU that is signifibamhpacting the next phase of this community
partnership pertains to a shift in my departmepésition. After two years as Interim Chair, | widiturn to
my faculty role with the hire of a new chairpers8mon Dove. Simon has been curator of the biennial
Springdance Festival, which features contemporangce from around the world during an eleven-day
series of events, performances, installations,disclissions that takes place in Utrecht, Nethedand
Previously he was the Director of Yorkshire Danté&éeds, Dance Director at the Harbourside Centre |
Bristol, and Dance Officer at the Arts Council afgifand. Simon’s commitment to community engagem
aligns well with the Department of Dance’s stratggans and university design initiatives. |
enthusiastically welcome Simon and look forwardupporting his successful transition into the
department, which begins August 2007.

The experience of serving as department chair wiaaadinary; it was truly an honor to help shape t
future of dance at ASU, which | expect will powdljibenefit CCDR. Critical to this future is thectathat
our new dean, Dr. Kwang-Wu Kim, shared my visiommiving the department toward a more scholarly
research-oriented focus. His strong values ab@uitntiportance of art as culture led to renaming the
Herberger College of Fine Arts to the Herbergern&@ of the Arts in an attempt to broaden world
perspectives appropriate to working at a globadiiworked Research 1 institution. Favorable impuogssi
about the Department of Dance and CCDR grew fronKiDn’s participation at the 2006 CORD
conference. He attended the public presentatiaddrged Maldonado, a Yaqui Pascola and contempor
artist, which took place in conjunction with an A%ldyden Library exhibit celebrating dance cultuaad
featuring materials from CCDR collections. The Deas fascinated by Merced’s knowledge of Yaqui
culture and the mask of Chivato, an enchanted lgglagved to improve a dancer’s ability. This
commissioned mask was chosen as a 2006 CORD Cooésgmbol; it was displayed in the ASU Haydzs
Library exhibit during the conference and was diabity donated to the CCDR collection in Flagstaff.

| look forward to building on the success of theRIDconference and sharing more news of our
developments both at ASU and in Flagstaff as tlgamization continues to evolve. The Board of Dives
will be meeting in September for a weekend retieatiscuss strategic plans, which we will reveabim
holiday newsletter. Speaking of the Board of Dioest | also want to announce that Jessica Yu, aéNur
Practitioner from the San Francisco area with aA.Nh Medical Anthropology, became our newest boa
member in spring 2007. She has been affiliated @EDR since its inception and is a Life member.

Additionally, Kathleen Williamson, an Attorney aaw practicing in both New York City and Tucson, ha
joined our organization as legal counsel. Kathlisealongtime member of CCDR with doctoral degriees
both law and anthropology; her current law practomises on Arts and Entertainment Law, Copyrights,
and Trademarks. We truly appreciate the knowledgevdasdom that both Jessica and Kathleen bring to
guiding this organization. Finally, we will be inwvig the CCDR community to attend the Annual
Membership Meeting to occur on Saturday, NovemhbarT®mpe, Arizona. We hope to see you then!
Thanks so much for all your support and efforteefp CCDR advance the understanding of cultures
through dance, and of dance through cultures.

Appreciatively, Pegge

Gertrude Prokosch Kurgtl9o3-1992)
Dancer, and Doyen of Dance Ethnology

Silhougraph® rendered from original photos
"Expanses by the Sea," 1927 photo by Dorothy Mye
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Message from Adair Landborn, Interim Executive Mangager of the CCDR Business Office at ASU:
Dear CCDR Members,

CCDR and Dr. Joann Kealiinohomoku significanthyluileihced my career, and | know many of you have
also found support and inspiration through youpeisdion with CCDR. In 1994, CCDR encouraged my
interest in “dance as culture” by awarding me thkHMemorial Research-Choreographer-in-Residence
which provided me with many unique opportunitiesniegrate new cultural perspectives into my adist
life as a choreographer/performer. My residencyeexnce included an extraordinary five-day trighe
Yaqui River Valley in Mexico to witness the Yaquagier Ceremony. The residency was life-changing,
leading to the completion in 2006 of an interdiogry doctorate in the anthropology of dance anmatic
studies through Union Institute & University in €innati, Ohio, with Dr. Joann Kealiinohomoku seryin
on my committee and as my primary mentor. Overydaes | went from CCDR member to CCDR
choreographer-in-residence, eventually servingherBoard of Directors. | am pleased to have thalpge
of serving one of my favorite dance organizatiophélping to establish the new CCDR Business Office
the ASU campus in Tempe, Arizona.

Dr. Adair Landborn

This is a very exciting time in the history of CCDRhe November 2006 Annual
CORD Conference (co-sponsored by CCDR and the A8paBment of Dance)
was a resounding success, as those of you whalattemill attest and others will
soon gather from reading the informative conferaeperts in this newsletter. At
the conference, attendees joined the CCDR boardna@mibers to celebrate the 25i
Anniversary of CCDR and the opening of the new CRRiness Office on the
ASU campus in Tempe. With this change, CCDR’s wvidias gained ground, both
figuratively and literally! Tempe is located in Rdrox, the fifth largest U.S.
metropolis, where growing support for the arts srutleasing public interest in
cultural diversity open up many new opportunities@CDR. Working in
collaboration with the Department of Dance at ASICDR is now in an

Photo: Robin Stancliff €Xcellent position to expand services for curreambers, develop a more extensi
membership base, and promote the CCDR vision dfadjlappreciation for the importance of dance in

human cultures. Furthermore, CCDR'’s Flagstaff lotahas been renamed the CCDR Research Center

is now exclusively dedicated to the pursuit of srosltural dance research. As Cross-Cultural Dance
Resources moves into this next phase of its orgénizal development, | urge you to get on board by
renewing your annual CCDR membership and lettingnesv how you would like to strengthen your
participation in the organization. CCDR needs ybué best is yet to come!

Report by Dr. Joann W. Kealiinohomoku from the CCDR Research Center in Flagstaff:
CCDR RESEARCH CENTER REVEALED

Ever since its incorporation on July 14, 1981, GrGslltural Dance Resources has been dedicated to
“Research, Consultation, and Performance,” astattds by its slogan used on every official ann@ment
that accompanies the CCDR emblem.

Research, as students and scholars use the wadlidtirectly a human activity, distinguished fromdeavors
shared by all living creatures such as “searche prefix “re” makes research an agent for studious,
diligent, and careful examination of a topic, witle objective of leading the researcher to interpic
knowledge and discover new knowledge. That new kedge may be new to the researcher only, or it n
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open new vistas of knowledge affecting many. Whatévthe case, people can become as addicted to
research as any other addictive human activitpoMkseveral such addicts, and | truthfully confélsk;
name is Joann Kealiinohomoku and | am addicteedearch.” In this sense of the word “addict,” Cross
Cultural Dance Resources is a prime enabler.

This article introduces the CCDR Research CentBl8tS. Agassiz St., Flagstaff, AZ 86001. It adskess
three subjects: inventory of artifacts; cross-aalkdiocus; and advanced research leading to dacmtisin.

RESEARCH ARTIFACTS
An artifact is an item manufactured by humans. Hean inventory of the dynamic, always-growing
collections of research artifacts held by Crossu@al Dance Resources.

The CCDR Library15,000+ shelved items, including the bequeathoedries of Gertrude Kurath and
Eleanor King, is divided into two rooms:
1. One room is devoted entirely to dance. Thigigheoom houses publications about dance
cultures and functions from all over the world. Amgats holdings are contemporary works about
dance; books out of print; some one-of-a-kind bpdKshuge binders donated by Rhoda Grauer {
incorporate the research articles used to prepar@NET television serieBancing books not
otherwise known in the United States; ten monogdphthe Jankovic sisters (some from the
Kurath collection and others donated by Elsie Dyrarcomplete run of CORD publications; 264
issues oWiltis: A Magazine of Folklore and Folk Danedited by Vytautus F. BeliajuBance
Magazinessince 1964; and much more.
2. The other room of the CCDR Library is subdiddeto the following categorig® encourage
research that is contextually holistic, especiallgbout dance cultures:
-Ethnomusicology
-Performance, including festivals, theatre, puppend more
-Folklore and folklife
-Play
-Religion and ritual
-Manufactured arts, including costumes and masks
-Theory, methods, and disciplines
-Ethnography: Asia, Pacific, Africa, Europe, imnagt America, and Native America
Files of ephemera:
Forty (40) file drawers of ephemera, primarily npager and magazine clippings, some dating b
more than half a century, along with multicultuaald historic files donated by Katy Howard.
Of the several categories of ephemera, only thie lsasegories specific to dance are listed here:
Affect; Audio-Visual; Body and Body Work; Ceremor@horeography;
Criticism/Critiques/Reviews; Cross-Cultural DancesBurces; Cultural Dynamics; Culture Specit

Teaching and Learning; Dancers; Events; Functiampdses; Genres and Idioms; Groups; Health;

Literature; Movement; Non-Dancing Participants; @rgations; Origins; Personalities;
Phenomena; Presentations; Research; Researchecsllsineous

Audio/Visual materials:
-Slides: thousands
-Motion pictures: dozens of 8 mm, super 8, 16 rimsf, as well as the 16 mm field
motion pictures filmed for Nadia Chilkovsky’s 19660k Ten Dances in Labanotation
-Videotapes by the hundreds; both BetaMax and \@3$Syell as hundreds of CDs and DVDs.
Complete sets of video tapes include the 30 tapgedhe JVC (Japan Victor Corporation)
Anthology of World Music and Dandbe eight-part WNET serid3ancing and the 35 tapes
underwritten by the Dance Collection of the New kBublic Library for the Performing Arts that
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record the first complete Tibetan opera given ewest as part dfibet Weeln Flagstaff 1995
organized and sponsored by CCDR.
-Sound tapes: hundreds, including field tapes bigrGae Kurath, and interviews by Joann W.
Kealiinohomoku of Jennie Wilson, the last livingddancer in the court of the last Hawaiian Kin
and the first to bring hula to the outside world.
-Sound recordings: dozens of 78 rpm, 45 rpm, 33mguordings, including the Maureen Price
collection of 33 rpm dance music recordings
-Posters
-Showbooks

Archives:
-The “Three K’s: Kurath, King and Kealiinohomoku”
-The “finders” for the Kurath and King archivegeam the CCDR websitev(vw.ccdr.org
-CCDR Newslettearchives are also on the CCDR website/.ccdr.org

Musical Instruments:
-Daniel J. Crowley collection of 60 instruments
-Numerous miscellaneous instruments, primarilgptiones

Costumes and dance paraphernalia:
-From various parts of the world: dozens

Website:

As noted, the CCDR websitenyw.ccdr.org informs the viewer about the library holdingss th
“findings” for the Kurath and King Archives, andsgiays issues 1-25 the CCDR Newslette
archives. The website shares valuable dance olteeryan “Notes from the field,” with entries by
Elsie Dunin, Danielle van Dobben, and others. Sewaher items of interest are featured on this
award-winning website.

CROSS-CULTURAL IS NOT CROSS CULTURAL

Each category of artifacts for research includegua cultures that justify the name of this orgaution:
Cross-Cultural Dance Resources. With the hyphessecultural is a compound word coined by
anthropologists in the 1940s to mean comparisotvedes two or more differing cultures or culturatas.
(SeeWebster’s Ninth New Collegiate Dictionay990.) “Cross-Cultural” is an important, nuaneeatd,
graphically illuminated by the CCDR emblem. Readeesencouraged to refresh their understandiniyeof
emblem by checking the explanation on the CCDR wehsww.ccdr.org The word and concept of
“Cross-Cultural” is discussed in the 198&DR NewsletterThe concluding idea in that article is that “Ot
title, Cross-Cultural Dance Resources, was choaegfudly.” The article can be retrieved from issue
reproduced in the CCDR Newsletter Archivesvatw.ccdr.org

DECONSTRUCTION IS NOT DESTRUCTION

Deconstruction is a school of philosophy that ev@ged in France in the late 1960s, primarily asdedi
with the philosopher/author Jacques Derrida. Iigaot on American criticism has been marred by fteno
inaccurate understanding of its meaning and itgjaistic use in pop culture. The word actually refle a
deep and exquisite analysis that investigatesittaeh properties of an issue, uncovers its undenmgs,
and whenever possible, discovers its secrets. Thgsteries may be esoteric or they may be avaikable
anyone who has the skills to probe the depths adsare. Deconstruction is dynamic and depends upon
understanding pertinent binary oppositions sucknais and etic, two approaches that, if studiecimdéem,
can give depth to the understanding of a givereissu

For the serious researcher, deconstruction reqadeanced research about context that goes bekend t
superficial. The deconstructive analysis of a dam@nt must investigate a context that is evidadtthat is
not evident; an understanding of the culture thatdrs it; a history both known and nearly forguotthe
comparison of itself with itself through time arubse as well as the comparison with other dandaresl!
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In short, deconstruction is the almost elusive gdbahe serious researcher, but CCDR aims to make
deconstruction research possible through its vanesources.

CONCLUSION

This essay is expository, to be sure, but it atsescsomething else: It indexes how CCDR differsmfagher
scholarly dance organizations, libraries, and ctilbes. The essay begins a deconstruction forahdar to
see what makes CCDR unique: its spread of resqutsesoss-cultural, comparative approach; and
especially its philosophy of contextual holism. O3 devotedly cross-cultural; it understands #iat
dance forms are ethnic and comparative with sitigaras well as dissimilarities.

| have enjoyed this discourse and its challengexpdain some fundamentals and philosophy of th®RC
research resources. Cross-Cultural Dance Resotinegishes its resources and honors its cross-alltur
focus. The CCDR Dance Research Center welcomésiatle researchers, and it also encourages
deconstruction of the phenomenon of dance insappérmutations by scholars who are addicted tareke
The addiction of research as it leads to decortsbrucs demonstrated by the following example: Aenet
excursion into the bookhe Hummingbird’s Daughtanspired me to check the Internet for information
about the author, Luis Alberto Urrea. | resonated tecorded interview with Urrea by Lauro Flom@sair
of the Department of American Ethnic Studies atWinéversity of Washington, and | conclude this @ei
with an excerpt from that interview:

Lauro Flores: You have said that it took you 20rged historical, cultural, and spiritual reseatch
preparelThe Hummingbird’s Daughteyour most recent book. Why did it take so long?

t
rce

starts to feel like these texts are magically rdpoing. Texts about Teresita were often obscure
best. Sometimes they were almost impossible to findas detective work in that one hidden so
would suggest a more deeply hidden source, anduldymursue it.

Luis Alberto Urrea: . . . As you know, being a msdor, research often leads to more research.}

References:

“Conversations.' WaterBridge ReviewPacific Rim Voices, September 2006.
http://www.waterbridgereview.org/092006/cnv_urrdsgo.p

Kealiinohomoku, Joann. “Cross-Cultural, Inter-Cudtl) Pan-Cultural, TransculturalCCDR Newsletter
Issue 2, Summer/Autumn 1985: Page 1.

CCDR'’s dance research archives include masks, costes, musical instruments, audiovisual materials, ahthe
collections of the 3 K’s: Eleanor King, Gertrude Pokosch Kurath, and Dr. Joann Kealiinohomoku.

Photo: Beverly Hugg Photo: Kristal Ann Daligcon




page 7 CCDR Newsletter Summer 2007

Please Note As communicated in the three previous articles, ®C@Bcently made significant
organizational changes. As a result, members now aahoice in contacting CCDR.

In general, research-related inquiries And membeship-related business should be
should be directed to: directed to:
CCDR Research Center: CCDR Business Office:
Cross-Cultural Dance Resources Cross-Culturat®&esources
518 South Agassiz Street Department of Dance
Flagstaff, Arizona 86001-5711 Arizona State Ursity
Phone/Fax: (928) 774-8108 P.O. Box3840

Email:ccdr-researchcenter@ccdr.org Tempe, Arizona 85287-0304
Phone: (480) 965-7131
Fax: (480) 965-2247
Email:ccdr-office@asu.edu
All inquiries are welcome; CCDR staff will gladlyrdct you to the location that can best serve you.
Remember, too, that CCDR’s websiteyw.ccdr.org provides members with 24-hour access to
information and membership services.

Congress on Research in Dance 38th Annual Internaimnal Conference

Editor's Note:CCDR'’s Final Report on the 2006
CORD Conference indicates that the cultural

understanding of many conference attendees was
enriched by the direct experience of Yaqui culture
provided by the pre-conference events of CCDR
and the ASU Department of Dance.

The pre-conferencéA Window into the Ritual
Dances of Guadalupe, Arizona: A CCDR Specia
Event,”was held at the Arizona Heard Museum |in
Phoenix, Arizona, on Thursday, November 2,

2006. After an audio-visual orientation to the

Yaqui Indians and their dance ritual complex in
Guadalupe, Arizona, presented by Dr. Octaviana
Truijillo, the thirty-seven pre-conference attendees
A enjoyed the rare opportunity to observe Yaqui
Photo: Susan Cashion Pascola dancers performing dance and music.

Photo above shows Elsie Dunin and Pegge Vissidace;President and President of CCDR Board of Daes;
presenting traditional gifts to the Yaqui Pasc@aakrs.

On the following page, in an article publishedHigbibi Magazine: A Journal of Middle Eastern Da&ce
Arts, Danielle van Dobben describes her conference arecpnference experience. This is followed by
additional conference reports by Susana Sloat, &ydhtutchinson, and Dr. Joann Kealiinohomoku.
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Published inHabibi, Spring (April/May 2007 issue) Vol. 21.3 as partfo‘On Scene”
By Danielle J. van Dobben

The CONGRESS ON RESEARCH IN DANCE (CORD) met far3Bth Annual International Conference
on November 2-5, 2006, in Tempe, Arizona. The agemiege was entitled “Continuing Dance Culture
Dialogues: Southwest Borders and Beyond,” and wasponsored by Cross-Cultural Dance Resources
Inc., and the Arizona State University DepartmdrDance.

The conference brought together pioneering andecombrary scholars in dance and anthropology, and
emphasized themes in dance history, dance ethnaoglydance education. The conference was meant|
echo an earlier meeting of CORD held in Tucsonzdwa, in 1972. Allegra Fuller Snyder and Joann
Kealiinohomoku were the keynote speakers, and adddethemes that were introduced at the conferen
over thirty years ago, including the traditionglod Yaqui Indians in Arizona. The pre-conferencerds
also harked back to the 1972 conference, whichecetiton the Easter celebrations of the Yaqui. y&as’s
pre-conference included a workshop at the renovtestd Museum of Native Cultures and Art combine
with a performance of the Pascola dancers. It emdiétda memorable visit to the Yaqui cemetery to
observe their Dia de los Muertos (Day of the Ddaslivities. Hundreds of candles lit up the facks o
contemporary Yaqui honoring their ancestors andrming the recently passed with paper flowers, food
music, and dance.

Highlights of the conference included a cententniblte to Eleanor King, a concert callBthythms of Life
that featured music and dances from Africa andAfiniean Diaspora, and a reception to honor impdrtan
figures in dance scholarship, including Elsie Duaml Allegra Fuller Snyder, the founders of the @an
Ethnology program at UCLA.

Of particular interest tblabibi readers were the presentations on East/Westamatieminism, exoticism,
the choreographic process, and, of course, pergpsan belly dance and the Eastern body. Andrea
Deagon presentethe Beautiful, the Exotic: Emic and etic perspagion the stage names of belly danct
Other papers include®olitics of knowledge: East - West relations in @mehropology of dancky
Georgiana Wierre-Gore and Andree GrBogily emotions, feelings and knowledge as a maadssource
in a creative processy Soili Hamalainen, Ph.Dlnbetween boundaries: Deconstructing reflective
practices into performandey Mary Lynn Smith, Ph.D.Teaching dance, teaching cultusg Judy Van
Zile; Arangetram: The transformation of a rituay Sonja SironerEcriture féminine of the Oriental body:
Female images in the Eastern body aesthetic dancEaiwan/Also on the gaze of the WagtYa-Ping
Chen;ldentity, corporeality, and the ethnographic pexsfiveby Barbara Sellars-Youn@ancing and
social change in a highlands community in Yemmghajwa Adra,Deciphering bodies in the European
international market: Exoticism and homogeneityhia dance of “the othersby Anadel Lynton; andhe
meeting of two disciplines: Eastern traditions aldstern choreographyy Rosa Vissers.

Reported in the Society for Ethnomusicology (SEM) Bnce Section Listserv on December 20, 2006
and the Cross-Cultural Dance Resources Listserv odnecember 21, 2006
By Susanna Sloat (used with permission)

This conference, with the title Continuing DANCEICwe Dialogues: Southwest Borders and Beyond, I
in its call for papers, an emphasis on the emicthacktic, from the inside, from the outside. Tl to a
discussion of points of view in conveying dancewleaige and history that threaded through many®f th
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presentations, including my own. Another unifyihgme was the history of dance ethnology and of CORD
which is younger and smaller than SEM.

In 1972 one of the early CORD conferences centeneitie Easter week dances of the Yaqui villages nea
Tucson, with conference-goers viewing the dancékarvillages. This year’s pre-conference event, “A
Window into the Ritual Dances of Guadalupe, Arizéneas intended to echo that 1972 conference, thoug
those of us privileged to attend had only one dlyember 2, to learn about the Yaqui and view dsnce
We began at the Heard Museum of Native Culturesfahdith a lecture on the history, culture, anchdes
of the Yaqui by Dr. Octaviana Trujillo, a scholardaa Yaqui from Guadalupe. We lunched and toured t
museum’s central exhibition on the native cultwearizona, but before that had two kinds of dancks
the Pascola (older men who know the fiesta dardasjed for us outdoors. Each of the four dancers
performed in turn, dancing sets of solo dances asipimg quick footwork, accompanied by fiddle and
Yaqui harp, and then those with masks and dances®wggesting animals of the desert to the musac of
drummer who played the flute at the same timeingittlose by on a circle on the ground, we were &bl
view the percussive feet of the dancers up clageymg their distinctly individual styles of footwk or
approaches to danced animal impersonation.

=)

At dusk we went to the large cemetery maintainethieyGuadalupe Yaqui to see more Day of the Dead
dances in situ. There was an air of subdued fégtatithe cemetery, with Day of the Dead altarsupeht
graves, vendors, and free food at the central glapa a family that disapproves of vending. At fllaza a
group of Matachines appeared, about 10 or 12 mérvem boys who danced a set dance in two column
using an intricate, repeated basic step as theygeuaformations, smoothly casting off and reformntimg
columns to the music of violin, harp, and drum, roally enhancing the feeling of low-key festivitynadst
solemnity. Later, a young man wearing antlers atddo his head made quick, tricky steps to thedsof
drum and chant while looking around with the adyuddserved, alert motions of a deer. A few boysogal
masked pascola dances we had seen at the musalithearanother did the magical deer dance.

U7

This was an experience hard to top, but shifting aconference mode the next day was made easikviby
Archambault (a Lakota traditional medicine praotitr) as she led us in a couple of Lakota chants,the
conference-goers all invited up to the stage fr dpening ceremony. (CORD is much smaller than SEM
with no more than 3 or 4 things going on at onédiggra Fuller Snyder, honored at the conferencagl
with Elsie Dunin, both founders of the dance etbgglprogram at UCLA (which sent many participants
and graduates to the conference), gave the kegpetrh, beginning with a history of dance ethndgyap
and CORD and the 1972 conference, and ending witmpassioned call for humane activism by
scholars—but before that we heard a recorded asltiyedoann Kealiinohomoku, with scrolled Powerpoint
devised by Elsie Dunin. This worked wonderfullyada K., not able to be with us, discussed the qutsce
of emic and etic approaches with insight and wit] the method allowed her to feel present to us.

The following panel in the same hall with presepota by Cara Gargano, Deidre Sklar, and the team of
Georgiana Wierre-Gore and Andree Grau, raised plalinteresting questions about the history and
approaches of dance scholarship and dance ethiygifagt led to lively discussion afterward—and lwe
discussion, a hallmark of this conference, was ggad by many other panels, also. But to wrap jystl
wanted to mention a couple of dance eventsRiinghms of Lifeoncerts that featured varying ways of
presenting music and dance from Africa and thecafridiaspora, including Linda Yudin’s Viver Brasil
Dance Company, and the Centennial tribute to Eleimyg, where we saw a videoed interview with King
and beautiful performances of King’s arresting,arirated solos danced by Andrea Mantell Seidel, a
trustee of the King legacy, and Elizabeth Ahearwads a fruitful conference.
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Reported on the Society for Ethnomusicology (SEM) &nce Section Listserv on December 14, 2006
By Sydney Hutchinson (used with permission)

The theme of this year's CORD conference was “Q@uimig dance culture dialogues: Southwest borders
and beyond.” | was unable to attend the pre-conterat the Heard Museum, which looked to be a very,
interesting day of discussion and workshops omaritiances of Guadalupe, Arizona. However, | was &b
hear many interesting panels, papers, and lecemedstrations running the gamut from choreography t
pedagogy, ethnography to performance.

First, | attended a lecture-demonstration on newkwy a team of ASU faculty and students using oroti
capture technologies. Their team includes danceraputer engineers, musicians, and a psychologist
investigating the emotional effects of the intedlg environment and the different sound respornsEmi
make to movement. The engineers discussed theudiféis and successes they had encountered inngreat
real-time graphing of direction, level, and andienmvement, including calculating dancers’ inteniand
the probability of future actions. So far they hénezn able to teach the computer to recognize eaud to
rising, sinking, advancing, retreating, spreadang] closing, though the last two have been moSculif to
measure because of their multidimensionality. Caerpiesponses can be specified, and include lightin
changes, faster or slower tempos, higher or lowehgs, and relative loudness and softness. Theetlan
involved in the demonstration indicated that thesponses affected her improvisations as they eubtig
way different movements felt to her.

| then attended a panel entitled “Articulating @aribbean.” We were disappointed that the papezdidibd
on Geoffery Holder's work with Haitian Banda dargimas cancelled, but the other papers kept us busy.
SEM member Susanna Sloat spoke of the challengeditirig an overview of Caribbean dance, and a
lively discussion ensued on which authors shoulthbleded and on what criteria should be usedetluli
McMains, a former competitive ballroom dancer aathar of a new book on ballroom dance, then spoke
about the dubious relationship between Cuban rugnbguancé and international-style ballroom rumba
Those in attendance were entertained by her videtade of Cubans in Havana reacting to performances
and recordings of ballroom “rumba” dance and muaig] her efforts to trace the roots of the ballroom
style.

My first day was rounded out by a panel called “@uaaging dance,” on the difficulties of conductingla
writing up dance research. Fornigk Timescritic Jennifer Fisher suggested a new technitiieetake-home
interview, for gathering qualitative, reflectivetdaShe foundNutcrackerdancers were more verbose and
introspective when she gave them the opportunitgtord their answers at home on their own timav Ne
Zealander Karen Barbour explained how she usedroeending in feminist theory to come up with a new
way of creatively writing about contemporary danSbe constructed her ethnography as a kind of
choreography, envisioning her six interviewees gedan a series of solos and ensemble pieces, and
interweaving pieces of their responses into inwectmversations. Finally, Mary Lynn Smith reflectad
her experiences in turning autobiography, imprdiosa and discussion into a collective performawbere
lines between performer and audience, participaimhobservation were blurred.

=

The following session began with Steve Feld’s @ikitled “Birds, bodies, and bells,” which was foany
a highlight of this conference. He shared pictuveseo footage, and sound recordings of his fieldwo
New Guinea, Greece, and Sardinia, discussing tlys wmavhich sound and movement create a sense of
time and place in different contexts. In the Newr@an rainforest, where the visual field is sewerel
restricted, he noticed that the Kaluli conceptibfooest geography was based on sound: The sounds o
water flowing and of waterfalls provided a judgedigtance. Their songs provide birds-eye descnptiaf
places and are called “paths,” and in dance thegrbe the birds who make sense of their places. Mpvi
through the forest creates song and dance, andaswhdance create paths through the forest. Indeyite
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found, sound makes place in a different way. Thees do for space and time what birds did in the
rainforest for the Kaluli. All over the world, belkignal unique and heightened kinds of spaceiare-+
church bells, bells for calling spirits, bells ttkaep time in music, bells in jester and carnivadtames. In
pastoral Europe, they are also a part of the lapsa the form of the different bells that animatsar.
Feld presented video examples from carnivals ireGreand Sardinia where participants wear many U
of bells in different configurations. In Greeceagidancers move in such a way that the bells sound
continuously, while in Sardinia they perform a spestep that ensures they all produce a spedifygthm.
Feld encouraged dance researchers to suggestrfavdeues of inquiry and interpretation on these
interactions of sound, movement, and landscape.

During the following session, | heard 2/3 of a gaarewomen in world dance history. Ninotchka
Bennahum explained how tlaeangetramritual in bharata natyanhas been transformed through the
twentieth century. As the dance left the templbdoome a “respectable” pursuit for cultured wonsentoo
thearangetramchanged from a ritual of religious initiation fdevadastemple dancers to one that serve(
either to initiate a dancer as a professionaltarts to end a dancer’s career and initiate her anliée of
ideal wifehood. Ya-Ping Chen then discussed howaaese dancers’ efforts to create “Eastern Body
Aesthetic Dance,” a style of dance free from tHkience of Western disciplines like ballet and nrode
paradoxically intensified the gaze of Westernemsnupastern bodies. She ruminated on questionsnofege
and whether EBAD has declined because it in somgeseeplicates the orientalist gendered relatignshi
East and West.

The panel on dance in the US-Mexico border areaanather conference highlight for me because of m
own interest in the area. Susan Cashion spokeeddahza de los Viejos a small town in Veracruz,
arguing that old rituals like this dance associatétl the Day of the Dead are being revitalizeé asaction
to the encroachment of foreign influences, likelblaken. At the same time, many changes have beder
to accommodate this dance into new social realitiesh as the elimination of masks for the female r
(traditionally performed by men) and the inclusafrwomen and openly homosexual men. Nancy Lee
Ruyter then gave an overview of dance scholarshiexico, tracing its development from the
revolutionary nationalist scholar Nellie Campobdtidhe recent works of Josefina Lavalle and Matgar
Tortajada Quiroz, highlighting the role of CENIDIDXA (Centro Nacional de Investigacion,
Documentacion, e Informacion de la Danza José L)nmdoreating opportunities for investigation and
publication. Carlo Bonfiglioli discussed the symboi shared between Raramuri (Tarahumara) and Ho
dances. The live snakes (now falling into disuded,zigzags and spirals representing snakes, and th
feathered headdresses that recall the god Quetithétiodate back to pre-Colombian times and caito
be used today. Finally, Elizabeth Rhodes and Wadte€Cshowed their work-in-progress, an online
database of information on Texas history that ideliprimary documents relatedfddklorico dance
(http://tides.sfasu.edu). Afterwards, | attendedoakshop on the Greek Zeibeikiko dance, where Autum
Cockrell discussed and demonstrated genderedetiifes in performing the movements and how
definitions of propriety and impropriety have chadgn diaspora.

On the third and final day of the conference, ¢faded only one panel, and again one of the pasilat
cancelled. Nonetheless, the discussion on pregeAfno-Brazilian dances was memorable. Linda Yudin
spoke of her experiences in bringing a Bahian piacer of Afro-Brazilian religion to the US in oed to
perform and teach dance, although she had nevardrestage before. Yudin's dance company engage
with her in a collaborative choreographic processroder to bring the orixas to the stage. Margivais
took a more critical, introspective look at herliiegs on bringing a dance based on the orixa Oxathé
stage for a piece in her MFA concert entitled “Oxumterrupted.” Struggling with her ambivalence abo
presenting sacred dance in a secular setting,eghietdd these feelings onstage by having the dancer
(herself) become possessed not by an orixa butédydrious scholars who had written about and aedly
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Afro-Brazilian religious dance.
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This was the first time | had attended a CORD camfee, and | think it was a fruitful experiencevds
able to meet colleagues working on dance from etyaof institutional locations, and it was benéfldo
hear their different perspectives. Some of theisessvere less useful to me simply because CORDB doe
incorporate so many disciplines. However, thereewjas can be seen) a number of sessions on
ethnography, and even in those on other topisgains that ideas from anthropology, folklore, and
ethnomusicology are being ever more widely usee. drhic and the etic, for instance, were one of the
principal themes at this year’s conference andigea/presenters with a means for thinking abouonét
ethnography but also the choreographic and pedagogcesses. Clearly, bridges are being built betwe
the disciplines, and there is room for further agale between SEM and CORD.

Editor's Note: Congratulations to Sydney Hutchinson on her neakiderom Quebradita to Duranguense:
Dance in Mexican American Youth Cultyjast published in June 2007 by The UniversitiraZona
Press.

Read at Society for Ethnomusicology (SEM), Dance 8&on meeting, Honolulu, Hawaii
November 6, 2006

Was printed in the next SEM Newsletter, March 200%vith photograph from the Pre-Conference
By Joann Kealiinohomoku

Cross-Cultural Dance Resources celebrated its&@#ttfversary with an open house at its new headeysart
in the Arizona State University Department of Dardiging the 38th annual CORD conference. The
conference, November 2-5, 2006, hosted by Crose#@aliDance Resources and the Arizona State
University Department of Dance, was held on the A@bhpus in Tempe, Arizona. The original CCDR
headquarters relocated to ASU, Tempe, Arizona, frtexystaff, Arizona. The Flagstaff facility will
continue to serve CCDR as a research center argingoior some of the CCDR collections.

The pre-conference day at the world-famous Heardedm featured Yaqui scholar, Dr. Octaviana Truyjillo
and Yaqui “pascola” dancers. The evening includeskovances of the Day of the Dead traditions at the
Guadalupe Community Yaqui cemetery.

In keeping with the seasonal ritual theme, Peggsi¥aro, who is both President of the CCDR Board of
Directors and Interim Chair of the ASU DepartmehDance, arranged memorials for the dance scholars
who passed away during the past year: Selma J&oimen, Nadia Chilkovsky Nahumck, and Katherine
Dunham and her biographer, Joyce Aschenbrenner.

Some of the highlights of the conference includeer ®0 papers and several workshops presented by
members of CORD and CCDR. Stephen Feld gave alstimgi talk about dance and sound. Elsie Dunin
and Allegra Fuller Snyder were honored by CORDteir “Outstanding Contributions to Dance
Research.” The CCDR open house, mentioned abdvagtad a crowd that spilled over into the hallway.

On Saturday evening, November 4, an exhibitionarfbrmance celebrated the

centenary of the late Eleanor King, an original rhenof the Humphrey/Weidman

modern dance company, the first to have a uniyedsihce program that was not

part of a physical education department (Theatnat.Deniversity of Arkansas,

Fayetteville), and twice a Fulbright scholar todstdapanese and Korean dance

cultures. Three of King’s dances were performedterevent by Andrea Seidel  Eleanor Campbell King
of the International University (Florida), and Elxeth Ahearn of Goucher (1906-1991)

College (Maryland). CCDR houses the Eleanor Kirgiaes. Silhougrapk® rendered from original
1955 photo of "Transformations"
by Howard Whitlatch
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CCDR at ASU: Business Office Updates

CCDR's first collaborative venture with the ASU Repnent of Dance and Herberger College of the Adssponsoring the
November 2006 CORD Conference, also marked theingef CCDR’s Business Office on the ASU Tempe Camsince
January 2007, working with Interim Executive Managdair Landborn, ASU Dance Graduate Research fssgiEmily
Wright, and community volunteer Frances King preddn invaluable boost as CCDR began operations éur new base.
CCDR wishes Emily Wright great success in her nentwres in Jackson, Mississippi, where she willdaehing in the
Department of Dance at Belhaven College. We aldoomge new incoming ASU Dance Graduate ResearchstasgiLaShonda
Williams, who will begin working with CCDR in thefl semester of the 2007/08 academic year.

CCDR at ASU: Local Dance Audience Provided Culturalind Historical Context for Performance of José
Limoén’s 1958 Choreographic MasterpieceMissa Brevis.

CCDR'’s second collaborative venture with the ASUparement of Dance and Herberger College of the émtailed providing
research materials and support to the ASU Depattofddance for the Spring ConceRoetry Both Fierce and Fragilevhich
featured a performance of José Limén’s choreogcapiaisterpiecéylissa Brevis The result was an informative exhibit in the
lobby of the Galvin Playhousblissa Brevisvas staged for ASU Herberger College dance stadsnguest artist Nina Watt, a
30-year veteran of the Limon Dance Company whomeesgnized as “a perfect Limon dancer"Ndgw York Timedance critic
Anna Kisselgoff (April 27, 1991). The CCDR exhibitfered ASU students and local theatergoers anviesgrof cultural and
historical perspectives pertinent to the José Limegacy and the artistic roots Miissa Breviswhich Limén created in 1958 in
response to the resilience and courage he witnéssbd Polish people during a post-war tour ofrtdevastated country.

Note: The ASU Department of Dance production of Ja&sLimoén’s Missa Brevis was made possible by the National Endowment for éhArts American
Masterpiece: Dance Initiative, administered by theNew England Foundation for the Arts with Dance/USA.

CCDR Member Receives Special Recognition from Natmal Dance Education Organization (NDEO):

Dr. Andrea Mantell Seidel, an Associate Professarfaunding director of the International Dance &hakic Institute housed in
the Latin American and Caribbean Center at Flohidiernational University, received NDEO's 2007 \disary Award at
NDEOQ'’s Annual Conference in Mobile Alabama, June2) Congratulations, Andrea!

In Memorium: CCDR Lifetime Members

Dr. Charles Hoffman 1930-2005

Charles A. Hoffman, a Life member of Cross-Cultudaince Resources and a professor emeritus of gatlogy at Northern
Arizona University (Flagstaff, Arizona) died July2005 at the age of 75. Dr. Hoffman, a scholahefarchaeology of
eastern Arizona and the Bahamas, was widely rezedras an expert on the landfall of Christopheu@blus. Charlie is
missed very much by CCDR for his enduring and esittatic interest in dance and music as criticalpoments of all
cultures.

Dr. David McAllester 1916-2006

One of four co-founders of the Society for Ethnoimoi®gy, and a Life member of CCDR, David’s conttions to the study
of Native American music, especially Diné (Navage invaluable. Professor of ethnomusicology asM¥@n University
(Connecticut), David sang and danced his lectureiemonstrate the diversity of these world-widengimena. An obituary
by Charlotte Frisbie, 2007 Spring/Summer issuBtbhomusicologyincludes David's complete bibliography

CCDR 2007 MEMBERSHIP DRIVE: Since 2003, CCDR’s annual memberships have follovedanuary-to-December
calendar year. If your annual membership is curf@n2007, we thank you! Due to the 2006 CORD Cmarfee and CCDR’s
many recent organizational changes, our annual rasship renewal reminder is late this year. Pleasgfe our tardiness and
receive the next CCDR newsletter by joining as\wa member or renewing your CCDR membership toddid!dasy! Just go
online towww.ccdr.organd click on “CCDR Online Payment.” Interested@ctoming a new member? Click on “Membership
Info” to learn more about CCDR membership benelftefer to use the U.S. mail service? Simply fiit the enclosed newsletts
insert and mail it together with your payment te @CDR Business Office address in Tempe.

=

MEMBER INFORMATION UPDATE: To ensure your receipt CCDR Newsletter — ISSN #1069-7241
of future CCDR newsletters and mailings, please DR update our 501 (c)3 © 2007
membership database by using the enclosed inssentb us your www.ccdr.orghosted by Aspect One
current contact information. Editor: Dr. Adair Landborn
ccdr-office@asu.ed
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www.ccdr.org

CCDR is patrtially funded by:
Arizona Commission on the Arts
National Endowment for the Arts

CCDR thanks the Dance Department of
the Herberger College of the Arts at
Arizona State University for facilitating
the distribution of the CCDR Newsletter.

CCDR Board of Directors:
Pegge Vissicaro (President), Elsie Dunin (Vice-
President), Gina Marie Harris (Secretary), Joann
Kealiinohomoku (Treasurer), Danielle van Dobbe
Jessica Yu

CCDR Business Office:
Cross-Cultural Dance Resources, Inc.
Department of Dance

Arizona State University

P.O. Box 870304

Tempe, Arizona 85287-0304 U.S.A.

Address Service Requested

DEPARTMENT OF DANCE

STATE UNIVERSITY OF NEW YORK
COLLEGE AT BROCKPORT

350 NEW CAMPUS DRIVE
BROCKPORT, NEW YORK 14420-2939

Visa or MasterCard
Credit card #

Conference Proceedings Available Soon!

To order your copy of the Conference Proceedingthi® CORD 38th Annual International
ConferenceContinuing Dance Culture DialogueSouthwest Borders and Beyoseénd a note
to Ginger Carlson at the CORD office either by neaiby FAX:

THE CONGRESS ON RESEARCH IN DANCE FAX (585) 39513

Please include either a $40.00 USD check or cozdd information.
(Please, NO CREDIT CARD INFORMATION BY EMAIL!!)

3 digit # from signature side of card Signaturearddholder

Be sure to include the address where you want tdméefence Proceedings sent!

Expiration date
Name on credit card
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